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India Habitat Centre
Habitat Library & Resource Centre

IHC Walk: April 9, 2006 – 10:00 a.m.

STONE SCULPTURE GALLERIES -  NATIONAL MUSEUM, NEW DELHI

	Location
	: Janpath, New Delhi

	Timings 
	: 10.00 am to 5.00 pm

	Exhibits
	: Central Asian antiquities, Bronzes, Terracotta Sculptures, Coins, Rare Manuscripts and Miniature Paintings, Jewellery, etc
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The National Museum was formally inaugurated in 1949 by Governor-General R.C. Rajagopalachari and initially housed in the Rashtrapati Bhavan with selected artifacts from various museums of India. In 1955, the foundation stone of the present majestic building on the corner of Janpath and Maulana Azad Road was laid by Jawaharlal Nehru and the museum was shifted here and opened to visitors in 1960. Now it is the largest museum in Delhi with around 2,00,000 exhibits of exquisite art both foreign and Indian, giving a detailed insight into Indian history and its cultural heritage. It is administered and financed by the Department of Culture, Ministry of Human Resource Development, Government of India.  

The museum spread over three floors has several galleries with a vast collection of Pre-historic Archeology, anthropology, jewellery, paintings, decorative arts, manuscripts, Central Asian antiquities, arms and armour, textiles etc. in a chronological order. The galleries in the ground floor display rare pieces from Paleolithic age to the Mughal period. The library and auditorium is on this floor. First floor contains a varied collection of Indian miniature paintings, manuscripts, Central Asian antiquities etc. Second floor displays weapons, costumes, wood carvings, musical instruments, coins of the historical periods etc. 

Archaeology section on the ground floor has a prestigious collection of Indian sculptural art of different reigns and periods. It has exhibits from Indus Valley Civilization, art of the Maurya, Sunga, Satavahana, Kushana, Gupta, Medieval, Buddhist and Tantra, Gupta Terracotta sculptures, Bronzes, Jewellery, stucco figures, gold, silver, bone and ivory images etc. dated from 3rd century B.C to 19th century A.D.

The Indus Valley Gallery  displays many antiquities excavated from Mohenjodaro and Harappa, like terracotta toys, images and pots, jewellery, seals, bronze and copper implements and sculpture. The most outstanding sculpture here is the lyrical bronze Dancing Girl. Maurya-Sunga-Satavahana Gallery display artifacts from 3rd century B.C to 2nd century A.D. It includes stone sculptures depicting Buddha's life and folk deities like Yaksha, Yakshi etc, terracottas, some excellent specimens of Buddhist stupa's and carvings from rock-cut caves. In the Kushana Gallery there are images of Buddhist, Hindu and Jaina deities in human form and exhibits three styles of art from Mathura, Gandhara and Ikshvaku. Classical age of Indian art from 4th to 6th Century A.D with icons of gods, fauna and flora is represented in the Gupta Gallery. The medieval galleries exhibits, representative examples of various art-styles which flourished side by side in different regions of the country under different powers between 7th and 13th century A.D. Several stone sculptures of the early medieval period and sculptures and temple art of the famous temples like the Sun temple of Konark and Khajuraho etc of the late medieval period are displayed. Bronze Gallery has some excellent bronze collections mainly religious in character from the periods of Sunga, Kushana, Ikshvaku, Gupta etc. The art of bronze casting reveals the high level technical know-how of the people in the field of metallurgy in ancient India. The bronzes were cast by the lost-wax process called Madhuchchhist-tavidhana in Sanskrit. 

Buddhist Art Gallery has exhibits of the three major schools of Buddhism - Hinayana, Mahayana and Vajrayana. A large number of Buddhist artifacts ranging from 2nd century B.C. to 12th century A.D. are displayed including sculptures of symbols from the Hinayana phase, Buddhist images from the Mahayana phase and images of Tantrik god and goddesses from the Vajrayana phase. Relics from major Buddhist sites in India and abroad, Thankas from Tibet and Nepal are some of the exhibits. The special interest in this gallery is a slab depicting scenes from Buddha's life and two relic caskets excavated from Piprahwa in Uttar Pradesh. Buddhist's visit this gallery to pay homage to Lord Buddha. Tantra Art Gallery has 135 super creations of varying Tantric Manifestations from different parts of India, Nepal and Bhutan and Tibet. In Decorative Art Section there are wood carved objects and bidri ware from different parts of India, ivory carvings including a temple shrine and a large Jali (screen) with rich and minute workmanship, carved jade objects of the Mughal period and a variety of other decorative articles like studded plates, cups, bowls, vessels etc.

Gallery of Jewellery gives an insight to the  ornaments worn in different regions from the 3rd millennium B.C. to the early 20th century. This specially designed gallery displays two hundred forty-three objects in twenty-seven showcases, each narrates a story of its own. Antique jewellery in exquisite workmanship mostly in gold and precious jewels like diamonds, rubies, emerald etc are seen here. 

The manuscripts section on the first floor has about 14,000 manuscripts in various languages and scripts, from India and abroad, on a large number of subjects covering period of more than 1000 years. The earliest manuscript in the collection belongs to the 9th century A.D. Some rare and ancient  manuscripts scribed by great calligraphers are found here.

Painting Section has a rich collection of about 17000 Indian paintings exhibited in different galleries on the 1st floor. There is also a good collection of Tibetan and Nepali Thankas, Tanjore, Mysore and Ajanta paintings, Miniatures on palm leaf, cloth and paper, Ganjifa cards, drawings, cloth paintings and scrolls covering a period from 1600-1900.The Saraswati Pata, painting on cloth, is a rare example of Jaina painting [image: image3.jpg]


displayed in the gallery.

The two galleries of Central Asian Antiquities in the first floor with the antique collections of Sir Aurel Stein of more than eleven thousand objects from Sinkiang region of Chinese Turkestan add to the attraction of the museum. It exhibits the murals, silk banners, sculpture and wall paintings that form part of Sir Aurel Stein's collection during his expeditions, brought to India in the early part of the 20th century.  Some other works of art and craft include coins, beads of stone and glass, seals, leather objects, wood carvings, potteries etc. There is a beautiful fragment of wood carving from Khotan dated to 6th-7th century A.D. showing a seated Buddha in Dharmachakra Mudra and flanked by Avalokiteshvara on the right.
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Textile Gallery in the second floor displays variety of Indian textiles and the art of Indian weaving through the ages. The exhibits include excellent cotton, silk and woollen textiles covering the entire length and breadth of the country.

The gallery of Pre-Columbian Art has collections donated by Mr. & Mrs. Heeramaneck from Mexico, Peru, Argentina etc. and other countries of South America including a wide range of objects like stone sculptures, pottery, terracotta figurines, mural paintings, metal objects and illustrated manuscripts. The gallery also contain artifacts from other countries like religious sculptures from Indonesia, ceramics and bronzes from Iran, sculptures and pages of a 16th-17th century bible from France, a superb Flemish tapestry in wool and silk and wooden and ivory statues from Goa, India.

The Coin Gallery has collections of about 1,18,000 coins of gold, silver, copper and other alloys from 6th century B.C to 19th century A.D. Almost half of the collection represents the coinage of Northern India from the earliest time to present day. It is one of the richest coin cabinet with collections from Parrukh, Jhalan, Nagu, Vyas, Deshikachari, Gupta period etc. and there are copper plates and inscriptions from different periods.

Arms and Armour section is the collection more than 7000 items of Indian weapons ranging from the pre-historic period to the 19th century. It include bows and arrows made of cane, bamboo, metal and those decorated with ivory, gold and silver; swords dating back from the Harappan civilization, personal swords belonging to famous Indian emperors; variety of daggers decorated with gold, silver and studded with precious stones; defence armours like shields, helmets, body armours for men and animals; spears and javelins made of reed, bamboo, wood, metal with pointed iron or stone blade etc; ornamental, sacrificial and ritual weapons; fire-arms and war accessories etc. A few typical weapons belonging to Rajputs, Sikhs, Marathas and Pahari are also on display.

Gallery of musical instruments displays around 300 musical instruments from the personal collection of sarod maestro Sharan Rani Backliwal, acquired from different parts of the country and abroad. 

Anthropological collection contain nearly ten thousand objects of ethnographic interest. The objects here were collected during the exploratory expeditions conducted by the officials of the department in the tribal belts and rural areas. The collection includes headgears, foot wears, dresses, ornaments, musical instruments, terracotta, scroll paintings, santhal paintings, Madhubani paintings, wood carvings, masks, weapons, metal images, leather puppets, basketry etc. and tribal arts and crafts of Madhya Pradesh, Bihar, Orissa, Aruncahal Pradesh, Nagaland etc. from the private collection of Dr. Verrier Elwin. 

Timing & Entry : 

The museum is open every day except Mondays and government holidays. The working hours are from 10.00 am to 5.00 pm. Entrance to the Museum is by ticket, the rates are Re.1 for students, Rs.10 for Indians and Rs.150 for others. Camera fee for Indians is Rs.20 and Rs.300 for others.  

Guided tours are available at the museum. Films on the art and heritage of India are shown on Saturdays and Sundays. Special lectures and training programmes and gallery talks by experts are also conducted. Apart from the exhibits, the museum has separate branches of publication, Hindi, Public Relations, Education, Library, Exhibition cell, Display, Modelling, Photography, Security and Administration.

Contact : 

National Museum,
Janpath,
New Delhi - 110 011
Telephone : 011- 301 8415, 9272, 9237


How to get there :

Air : Delhi is the main gateway city for northern India with a modern airport. All major international air carriers operate direct services to Delhi from various centres in the world. Indira Gandhi International Airport is located at 23km southwest of Central Delhi and the domestic terminal at Palam is 5km away from the international terminal.
For Air Timings, click here
Rail : Delhi has two major railway stations in New Delhi and Old Delhi. New Delhi station is within walking distance of Connaught Place and Main Delhi station is about 7km from Connaught Place. Delhi offers express trains to all parts of the country. For Train Timings, click here
Bus : Delhi is linked by bus services to all major destinations in north India. The Interstate Bus Terminus (ISBT), at Kashmir Gate, north of Old Delhi railway station, is the terminus for all intercity bus services. Delhi Transport Corporation (Ph:011-3354518) and Road Transport Corporations of neighboring States provide frequent bus services.

http://www.webindia123.com/monuments/museums/national.htm
The Archaeology unit in the National Museum has a prestigious collection of Indian sculptural art. There are about nine thousand art objects representing all major regions, schools and periods. It includes works carved in stone as well as terracottas, bronzes, stucco figures, gold, silver, bone and ivory images dated from the 3rd century B.C. to the 19th century A.D. Foyer & Corridor : The monumental image of Surya from the world famous Sun Temple of Konarak greets the visitor first. Eight pillars, surrounding the Surya image, present beautiful female figurines standing in different postures. While five of them belong to Mathura art (2nd cent. A.D.) the remaining three are the products of 10th-12th cent. A.D. Four railings pillars from Mathura carved with various damsesls performing various functions are Khadganrtya, a lady taking bath under a spring. Ashokadohad and the mother carrying the child. The fifth one is Sri Lakshmi, the goddess of plenty and prosperity. Carved in marble, the statue of Jaina Saraswati from Pallu (Rajasthan) is a highly sophisticated and delicate work of sculptural art. She is the goddess of music, learning and intelligence. Alasakanya from Khajuraho region and the lady playing with ball from Nagda are other attractions. On either side of the reception counter, the visitor sees two well-known sculptures of Indian art-a superb image of Shiva in vamana frorm from Mansar (5th cent. A.D.) and a rare exhibit of the Yaksha from Pitalkhora, Maharashtra (2nd cent. B.C.) carved by a goldsmith, Kanhadasa, as is evident from the epigraph. Maurya-Shunga Gallery : After crossing the Indus Valley or Harappa Gallery, the visitors step into the gallery of Maurya-Shunga-Satvahana art (3rd cent. B.C. to 1st-2nd cent. A.D.) and see a few Mauryan Shungan stone sculptures and terracottas. The Mauryan art was followed by a simpler style. The sculptures of Shunga period (2nd-1st cent. B.C.) were used primarily to decorate stupas at Bodh Gaya, Bharhut, Sanchi etc. They depict life scenes of Buddha or the tales of his previous births (Jatakas). The folk deities like Yaksha, Yakshi, Salabhanjika etc. are also very important items of Shunga art, but with a difference. Besides, the Yaksha and Yakshi images from Mathura, Mehrauli, Amin and Bulandshahar are also fine specimens. In the Deccan, the patronage of Satavahana Kings and support by lay-disciples produced a large number of rock-cut caves carved at Pitalkhora, Bhaja, Karle, Kanheri etc. On the other hand, imporant structural buildings like stupas were built at Amaravati, Ghantasala etc. Both are represented here through some superb specimens looking like jewels in Indian art. Kushana Gallery : This leads to the next gallery where one can view the products of three overlapping styles of art-------Mathura, Gandhara and Ikshvaku------that had flourished side by side in the first three centuries of the christian era. This was the time of immense creation and development when Buddhism had overhadowed other religions. Buddha was presented for the first time in the human form: earlier to this, only the symbolic worship was known. Images of most of the Hindu and Jaina deities were also produced in human form for the first time. Earlier, a few icons of Hindu and Jain affiliation like Balarama etc. had been carved out. Gupta Art Gallery : The next gallery takes us to the classical age of Indian art (4th-6th cent. A.D.) in which under the enlightened patronage of the Gupta rulers, Indian art attained classic perfection in form, faunal as well as floral, that set the standard of artistic creation for the coming centuries. Highly animate, youthful and expressive, the divine beings are often represented with a circular halo at the back of the head. These are mostly decorated with circular floral bands. The major centres of artistic activities were Mathura and Sarnath. Other centres of Gupta art were places such as Nachana, Bhumra, Udaigiri, Vidisha and Khoh in Madhya Pradesh, Kausambi and Ahichchhatra with several less important places in Uttar Pradesh, Bihar and other states. The Gupta period was one in which religious thought and iconography developed a great deal and several new iconographic images came into being. Early Medieval Gallary : The disintegration of the Gupta empire towads the end of the 6th century resulted in the growth of regional offshoots of art in India with the emergence of local powers like the Palas in East, Maitrakas in West, Vardhanas and Pratiharas in North and Pallavas, Cholas and the Chalukyas in the South. The art of this period is characterised by an elongation of human figure, a distinct sharpness in facial features, an increase in ornamentation, formal postures and a rigidity in the way the limbs are placed even though these were bent at various places in the body. This gallery presents the representative examples of various art-styles which flourished side by side in different regions of the country between 7th and 10th century A.D. A number of Pratihara scupltures are on view but the lintel from Chittorgarh, depicting the images of the Navagrahas, shows the way craftmanship in wok carving was adopted to stone in an extremely pleasing manner. Vishnu Vishwarup of the Maitrakas, though mutilated and completely weathered gives impression of the monumentality of the Samlaji sculptures. An image of the Ganga, standing on a crocodile is a magnificent representation of Rashtrakuta art form The Ellora Caves. Late Medieval Gallery : The country was further sub-divided into a number of separate principalities during this period. The Palas and their successors the Senas in the East, the Hoysalas, Cholas, Vijaynagar rulers and Nayakas in the South and the Gahadavalas, Paramaras and Chandelas in the North continued to encourage the temple art and architrcture. A number of temple were built in and around the region of present day Bhuvaneshwar. The famous Sun Temple of Konark was built during the 13th century by king Narasimhadeva. The sculptures of Konark are marked by intense movement, prefect sculptural rhythm and clearly defined features. Besides the famous Surya image displayed in the foyer, the four portraits in stone of the king Narasimhadeva engaged in activities such as archery, worship and discussion with his courtiers are the prized exhibits in this gallery for the portrait art was not very common in those days. The Chandelas are known for building the world famous temples at Khajuraho (A.D. 1000-1200). A beautiful image of Yogasana Vishnu from Khajuraho region on display proves both superb carving and concept. The artists who worked under the patronage of the Paramaras, Gahadavalas and Chahmanas also produced some extremely delightful sculptures known for their wood-like carvings. An image of Durga on display here is a masterpiece of Paramara art. The bust of Vajra Tara is also an excellent example of Gahadavala art. Bronze Gallery : While terracottas are displayed alongwith stone sculptures in various galleries, the bronzes are put together on show only in one gallery-the broze gallery. The art of bronze casting reveals the high level technical know-how of the people in the field of metallurgy in ancient India. The bronzes were cast by the lost-wax process called Madhuchchhist-tavidhana in Sanskrit. After the fall of the Harappan Civilization, the art of high level metallurgy apparently faded and it was revived only during the 2nd century B.C. A number of images belonged to Shunga, Kushana and Ikshvaku periods from the 2nd century B.C. to 2nd century A.D. However, it was the Gupta period which witnessed the casting of metal images on a large scale and this art and craft practically spread to every part of the country. Then the tradition continued through the ages. These bronzes were mainly religious in character. Two Buddha images from Phophnar known for their excellence are on display here. Buddhist Art Gallery : This is the first thematic gallery conceived in the year 1990. All the three major schools of Buddhism-Hinayana, Mahayana and Vajrayana-are represented here through their works of art. The gallery presents a large number of images of Buddhist deities. The development of Indian Buddhist art is reflected in the sculptures ranging from 2nd century B.C. to 12th century A.D. The Hinayana phase is covered by three sculptures presenting the worship of symbols and Jataka narrations, i.e., adoration of turban, Buddha Pada and Chhadanta Jataka. The Mahayana phase produced some of the most beautiful Buddha and Bodhisattva images. The bronze image of Buddha from Phophnar kept at the altar and Buddha head from Sarnath are magnificent examples of Buddhist art. Similarly, a slab depicting scenes from Buddha's life is also of special interest in this gallery. Vajrayana phase is marked with a number of Tantrik gods and goddesses like Marichi, Chunda, Tara, Manjushri, Simhanada, Lokeshvara etc. Besides their images, important Buddhist sites like Sarnath, Nalanda, Bharhut, Nagarjunakonda etc. have also been represented by various sculptures. Buddhism did not remain confined to India. While the beautiful silk paintings and stucco heads in the gallery remind us the spread of Buddhism in Central Asia, the bronze images of Maitreya and Avalikiteshvara and stucco head from South-East Asia are the evidence of the presence of Buddhism in that part of the world. More than life-size image of Buddha head from Java is an impressive sculpture in this gallery. Tibet and Nepal are respresented here by Thankas painted with Buddhist themes. A modern Buddha image in wood with gold wash from Burma is an added attraction. Besides these, a large number of ritualistic objects such as the wheel, ambrosia etc. are also on display. Buddha's Relic Caskets : The focal point of this gallery is the diso;ay of the relics of Buddha alongwith the two relic caskets. These were excavated at Piprahwa in Distt. Basti of Uttar Pradesh in 1972 by the Archaeological Survey of India. The site has been identified with Kapilvastu, the home town of Buddha Sakyamuni. Buddhists from all over the world visit this gallery and pay homage to Lord Buddha who continues to inspire the human beings for the last 2500 years to do jobs which have been scared as well as profane. 
http://www.nationalmuseumindia.gov.in/arch.html
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